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IntroductionIntroduction
Preparing for a certification exam can feel overwhelming, but with the
right tools, it becomes an opportunity to build confidence, sharpen your
skills, and move one step closer to your goals. At Examzify, we believe
that effective exam preparation isn’t just about memorization, it’s about
understanding the material, identifying knowledge gaps, and building
the test-taking strategies that lead to success.

This guide was designed to help you do exactly that.

Whether you’re preparing for a licensing exam, professional
certification, or entry-level qualification, this book offers structured
practice to reinforce key concepts. You’ll find a wide range of
multiple-choice questions, each followed by clear explanations to help
you understand not just the right answer, but why it’s correct.

The content in this guide is based on real-world exam objectives and
aligned with the types of questions and topics commonly found on
official tests. It’s ideal for learners who want to:

• Practice answering questions under realistic conditions,
• Improve accuracy and speed,
• Review explanations to strengthen weak areas, and
• Approach the exam with greater confidence.

We recommend using this book not as a stand-alone study tool, but
alongside other resources like flashcards, textbooks, or hands-on
training. For best results, we recommend working through each
question, reflecting on the explanation provided, and revisiting the
topics that challenge you most.

Remember: successful test preparation isn’t about getting every question
right the first time, it’s about learning from your mistakes and improving
over time. Stay focused, trust the process, and know that every page you
turn brings you closer to success.

Let’s begin.
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How to Use This GuideHow to Use This Guide
This guide is designed to help you study more effectively and approach
your exam with confidence. Whether you're reviewing for the first time
or doing a final refresh, here’s how to get the most out of your Examzify
study guide:
1. Start with a Diagnostic Review

Skim through the questions to get a sense of what you know and what
you need to focus on. Your goal is to identify knowledge gaps early.
2. Study in Short, Focused Sessions

Break your study time into manageable blocks (e.g. 30 – 45 minutes).
Review a handful of questions, reflect on the explanations.
3. Learn from the Explanations

After answering a question, always read the explanation, even if you got
it right. It reinforces key points, corrects misunderstandings, and
teaches subtle distinctions between similar answers.
4. Track Your Progress

Use bookmarks or notes (if reading digitally) to mark difficult questions.
Revisit these regularly and track improvements over time.
5. Simulate the Real Exam

Once you're comfortable, try taking a full set of questions without
pausing. Set a timer and simulate test-day conditions to build confidence
and time management skills.
6. Repeat and Review

Don’t just study once, repetition builds retention. Re-attempt questions
after a few days and revisit explanations to reinforce learning. Pair this
guide with other Examzify tools like flashcards, and digital practice tests
to strengthen your preparation across formats.

There’s no single right way to study, but consistent, thoughtful effort
always wins. Use this guide flexibly, adapt the tips above to fit your pace
and learning style. You've got this!
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Questions
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1. Wole Soyinka's work contributed to which literary
tradition?
A. European-style tragedy
B. Japanese Noh theatre
C. English-language African theatre
D. Sanskrit theatre

2. Which document shows fixture positions and colors in a
lighting design project?
A. The instrument schedule shows fixture positions and colors.
B. The light plot shows fixture positions and colors.
C. The prop list shows fixture positions and colors.
D. The cue sheet shows fixture positions and colors.

3. Which document is used to plan the overhead layout for
construction and blocking in scenic design?
A. Ground plan shows overhead layout for construction and

blocking.
B. Ground plan is used for marketing outlines.
C. Ground plan shows prop weights.
D. Ground plan outlines sound cues.

4. How would you conduct a risk assessment for a live theatre
production, and what categories would you include?
A. Identify hazards, assess probability and severity, implement

controls, assign responsibilities, and document findings;
categories include physical, fire, electrical, ergonomics, and
environmental risks.

B. Ignore electrical hazards until after the performance.
C. Only consider physical hazards.
D. Categories include only physical and electrical hazards.

5. Which play features the Younger family?
A. Lend Me a Tenor
B. The Crucible
C. A Raisin in the Sun
D. Waiting for Godot
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6. Which aspect is most important when aligning video
imagery to irregular surfaces in projection mapping?
A. Matching the projectors' price.
B. Synchronizing with crew costumes.
C. Managing keystone correction and edge blending to maintain

alignment.
D. Ensuring color of set paint matches video.

7. Finish schedules in a production design Bible specify what?
A. The lighting cues.
B. The color palette alone.
C. The specific surface treatments and final textures for

surfaces.
D. The rehearsal schedule.

8. What is a channel number assigned to in theatre
technology?
A. A gel (color filter)
B. A light or group of lights
C. A ground plan
D. A revolving stage device

9. In Lend Me a Tenor, which pair are central characters?
A. Louis and Tito
B. Max and Tito
C. Max and Louis
D. Tito and Diana

10. Which of the following describes a method to maintain
continuity of lighting cues and what information should be
documented in a cue log?
A. Change cue timing slightly for each performance to reflect

blocking differences and do not reuse cue sheets.
B. Maintain consistency by documenting cue numbers and

timing only, without the use of cue sheets or plots.
C. Keep a detailed cue log with cue numbers, timing, changes,

and actor or blocking notes, and reuse cue sheets and plots.
D. Rely on the lighting designer's memory for cue timing.

Sample study guide, visit https://theatreplayproduction.examzify.com
for the full version with hundreds of practice questions 7

SA
M

PLE



Answers
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1. C
2. B
3. A
4. A
5. C
6. C
7. C
8. B
9. B
10. C
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Explanations
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1. Wole Soyinka's work contributed to which literary
tradition?
A. European-style tragedy
B. Japanese Noh theatre
C. English-language African theatre
D. Sanskrit theatre

Soyinka's work is best understood as part of English-language African theatre. He writes
plays in English while drawing deeply on Yoruba myth, ritual, and social life, creating a
hybrid form that blends African material with Western dramatic techniques. This
combination—African content expressed through English for broad audiences—defines
English-language African theatre and helped shape a postcolonial theatrical voice. For
example, Death and the King’s Horseman uses Yoruba ritual and tragedy, but is written
in modern English and employs Western stagecraft, illustrating how African drama in
English grew by adapting local tradition to global theatrical forms. The other
traditions—European-style tragedy, Japanese Noh theatre, and Sanskrit theatre—belong
to different cultural and linguistic lineages and don’t capture Soyinka’s distinctive
contribution to theatre.

2. Which document shows fixture positions and colors in a
lighting design project?
A. The instrument schedule shows fixture positions and colors.
B. The light plot shows fixture positions and colors.
C. The prop list shows fixture positions and colors.
D. The cue sheet shows fixture positions and colors.

The light plot is the document that shows where each lighting instrument will sit on
stage and what color it will cast. It’s a drawn map of the lighting setup: each fixture is
placed at a specific location, often with symbols that indicate the type of instrument, its
mounting position (overhead, side, onstage), and the color information either directly on
the symbol or in a legend. This combination of positions and color details lets the crew
know exactly how to hang, focus, and color the lights for the design.  Other documents
serve different purposes. The instrument schedule lists each instrument along with its
specifications and color choices, but it doesn’t provide a spatial diagram of where those
lights go. The prop list is about objects the actors handle on stage. The cue sheet
outlines when lights change and how they behave over time, not where the lights are
placed or what color they should be during a given moment.
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3. Which document is used to plan the overhead layout for
construction and blocking in scenic design?
A. Ground plan shows overhead layout for construction and

blocking.
B. Ground plan is used for marketing outlines.
C. Ground plan shows prop weights.
D. Ground plan outlines sound cues.

A ground plan provides a bird’s-eye view of the stage, showing where scenery sits, walls,
doors, openings, platforms, and the relationships between all floor-level elements. This
makes it the main tool for planning the overhead layout because it translates vertical
relationships into the same top-down view used for the floor plan, so designers and
technicians can coordinate where rigging, fly systems, lighting battens, and overhead
structures will be placed without interfering with actors’ paths.  For blocking, the ground
plan is essential because it indicates where actors will move in relation to set pieces and
overhead elements. It helps ensure that movements are safe and clear and that cues and
entrances/exits align with the physical layout above and around the stage.  Other
documents address different concerns. Marketing outlines focus on presenting the show
to audiences, not on stage geometry. A prop weights sheet covers what each prop weighs,
not the spatial arrangement. Sound cues are managed in cue sheets or sound plots,
separate from the ground plan.  So, the ground plan is the best choice for planning the
overhead layout for construction and blocking.
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4. How would you conduct a risk assessment for a live theatre
production, and what categories would you include?
A. Identify hazards, assess probability and severity, implement

controls, assign responsibilities, and document findings;
categories include physical, fire, electrical, ergonomics, and
environmental risks.

B. Ignore electrical hazards until after the performance.
C. Only consider physical hazards.
D. Categories include only physical and electrical hazards.

A risk assessment in a live theatre production is a systematic process that starts with
identifying hazards across the venue, stage, rehearsal spaces, and production areas. You
then assess how likely each hazard is to cause harm and how severe that harm could be,
which guides how you prioritize risks. Next, you plan and implement controls to reduce
risk to an acceptable level, assign clear responsibilities (who does what), and document
your findings so the process is traceable and reviewable. The assessment should be
reviewed and updated as the show evolves—new props, scenery, lighting, or numbers of
people can change risk levels.  Including categories such as physical, fire, electrical,
ergonomics, and environmental risks helps you capture the main ways people can be
harmed in a theatre setting. Physical hazards cover slips, trips, falls, and gear movement.
Fire hazards address open flames, improvised heat sources, blocked exits, and fire safety
procedures. Electrical hazards account for cables, power distribution, and equipment
safety. Ergonomics considers lifting, repetitive tasks, and awkward postures during
setup, rigging, or long tech runs. Environmental risks include noise, ventilation,
temperature, and weather conditions where applicable. Together, these categories
provide a comprehensive framework for safeguarding cast, crew, and the audience,
covering the technical, physical, and environmental factors that come with live
production.  Other approaches that ignore electrical hazards miss a dominant risk in
theatre where power and lighting gear are constant. Focusing only on physical hazards
leaves out important risks like heat, fumes, or noise, which can affect judgment and
safety. Limiting categories to physical and electrical hazards overlooks ergonomic strain
and environmental factors that influence fatigue and alertness.

5. Which play features the Younger family?
A. Lend Me a Tenor
B. The Crucible
C. A Raisin in the Sun
D. Waiting for Godot

Identify the play that centers on the Younger family. A Raisin in the Sun follows the
Younger family—Mama Lena Younger, her son Walter Lee, Walter’s wife Ruth, and
Walter’s sister Beneatha—as they navigate dreams, money, and tensions in a Chicago
apartment after the father’s death. The life-insurance payout becomes the pivot around
which hopes, choices, and conflicts revolve, making the family the heart of the story. The
title and the characters’ struggles capture themes of aspiration, race, and resilience, all
tied to this specific family unit.  The other plays don’t focus on the Younger family: a
backstage farce about a celebrated tenor, a drama set during the Salem witch trials, and
an existential piece about two men waiting for someone named Godot all center on
different plots and characters, not this family.
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6. Which aspect is most important when aligning video
imagery to irregular surfaces in projection mapping?
A. Matching the projectors' price.
B. Synchronizing with crew costumes.
C. Managing keystone correction and edge blending to maintain

alignment.
D. Ensuring color of set paint matches video.

When projecting onto irregular surfaces, the crucial factor is how the image is
geometrically transformed to fit the shape. This means correcting for perspective
distortions and shaping the image so every pixel lands on the right spot on the surface.
Keystone or warp controls adjust the image so it looks correct from the viewer’s point of
view, even when the projector isn’t perpendicular to the surface. Edge blending is
essential when using more than one projector because it smooths the overlaps between
projectors, preventing visible seams and ensuring the two images read as a single
continuous picture.  If you skip these steps, the image will look skewed, misaligned, or
disjoint across projector boundaries, which breaks the illusion. Other factors like the
projectors’ price or coordinating with costumes don’t affect the geometry of how the
image sits on the surface, and color matching of set paint, while important for overall
aesthetics, won’t fix alignment issues.

7. Finish schedules in a production design Bible specify what?
A. The lighting cues.
B. The color palette alone.
C. The specific surface treatments and final textures for

surfaces.
D. The rehearsal schedule.

Finish schedules specify the final look and feel of every surface on the set by listing the
exact surface treatments and textures to be applied. They go beyond color to detail
materials, coatings, textures, and finishes—such as matte or gloss paints, faux finishes,
aging or patina, and how walls, floors, furniture, and props should read visually and
tactilely. This level of detail lets builders, painters, and prop makers reproduce the
intended appearance consistently across the production. Lighting cues reside in the
lighting plan, not the finish schedule, and rehearsal schedules belong to the production
schedule, so those aren’t what finish schedules define.

Sample study guide, visit https://theatreplayproduction.examzify.com
for the full version with hundreds of practice questions 14

SA
M

PLE



8. What is a channel number assigned to in theatre
technology?
A. A gel (color filter)
B. A light or group of lights
C. A ground plan
D. A revolving stage device

In theatre lighting, a channel number is the control address assigned to a light or group
of lights so the lighting board can send signals to adjust them. This is how a lighting
operator tells a specific fixture or set of fixtures to change brightness, color, or other
attributes during a cue. Each fixture or group uses a channel (or multiple channels) to
receive those instructions, making the channel the link between the control console and
the physical light. For example, a front-light might be assigned a particular channel,
while a side wash uses another, so each cue can independently shape the scene's look.  
Gels are color filters placed in front of lights to change color, not control addresses. A
ground plan is the stage layout drawing used for blocking and set placement, not lighting
addressing. A revolving stage device is the mechanism that rotates the stage, separate
from how lights are controlled.

9. In Lend Me a Tenor, which pair are central characters?
A. Louis and Tito
B. Max and Tito
C. Max and Louis
D. Tito and Diana

The central engine of this play is the relationship between Tito Morelli, the famous tenor,
and Max, the theater’s anxious assistant who steps into Tito’s shoes. The plot hinges on
Tito’s arrival, his illness or delay, and Max’s frantic attempt to cover for him, which leads
to a flawless web of impersonation, mistaken identities, and escalating chaos. Their egos,
nerves, and improvisations collide in every scene, propelling the action and the comedy
forward. Other characters, like Louis and Diana, are important to the story's world, but
they exist to react to or complicate the situation created by Tito and Max. The dynamic
between Tito and Max is what keeps the farce moving and gives the play its core energy.
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10. Which of the following describes a method to maintain
continuity of lighting cues and what information should be
documented in a cue log?
A. Change cue timing slightly for each performance to reflect

blocking differences and do not reuse cue sheets.
B. Maintain consistency by documenting cue numbers and

timing only, without the use of cue sheets or plots.
C. Keep a detailed cue log with cue numbers, timing, changes,

and actor or blocking notes, and reuse cue sheets and plots.
D. Rely on the lighting designer's memory for cue timing.

Maintaining lighting continuity hinges on having a detailed, centralized record that
captures exactly how the lighting should behave and when each cue should fire. A
thorough cue log that includes cue numbers, exact timing, changes from performance to
performance, and notes about blocking or actor positions provides a reliable reference
for reproducing the same look every night. Reusing cue sheets and plots keeps everyone
aligned with the designer’s intent and prevents drift that can happen if you start from
memory or recreate cues anew each time. Relying on memory or altering timing for each
performance introduces variability and makes it harder to troubleshoot or learn the show
for new crew members, whereas a well-maintained log and consistent planning
documents keep the lighting consistent and professional across performances.
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Next StepsNext Steps
Congratulations on reaching the final section of this guide. You've taken
a meaningful step toward passing your certification exam and advancing
your career.

As you continue preparing, remember that consistent practice, review,
and self-reflection are key to success. Make time to revisit difficult
topics, simulate exam conditions, and track your progress along the way.

If you need help, have suggestions, or want to share feedback, we’d love
to hear from you. Reach out to our team at hello@examzify.com.

Or visit your dedicated course page for more study tools and resources:

https://theatreplayproduction.examzify.com

We wish you the very best on your exam journey. You've got this!
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