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IntroductionIntroduction

Preparing for a certification exam can feel overwhelming, but with the right tools, it becomes
an opportunity to build confidence, sharpen your skills, and move one step closer to your
goals. At Examzify, we believe that effective exam preparation isn’t just about
memorization, it’s about understanding the material, identifying knowledge gaps, and
building the test-taking strategies that lead to success.

This guide was designed to help you do exactly that.

Whether you’re preparing for a licensing exam, professional certification, or entry-level
qualification, this book offers structured practice to reinforce key concepts. You’ll find a
wide range of multiple-choice questions, each followed by clear explanations to help you
understand not just the right answer, but why it’s correct.

The content in this guide is based on real-world exam objectives and aligned with the types
of questions and topics commonly found on official tests. It’s ideal for learners who want to:

• Practice answering questions under realistic conditions,
• Improve accuracy and speed,
• Review explanations to strengthen weak areas, and
• Approach the exam with greater confidence.

We recommend using this book not as a stand-alone study tool, but alongside other
resources like flashcards, textbooks, or hands-on training. For best results, we recommend
working through each question, reflecting on the explanation provided, and revisiting the
topics that challenge you most.

Remember: successful test preparation isn’t about getting every question right the first
time, it’s about learning from your mistakes and improving over time. Stay focused, trust the
process, and know that every page you turn brings you closer to success.

Let’s begin.
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How to Use This GuideHow to Use This Guide

This guide is designed to help you study more effectively and approach your exam with
confidence. Whether you're reviewing for the first time or doing a final refresh, here’s how to
get the most out of your Examzify study guide:

1. Start with a Diagnostic Review

Skim through the questions to get a sense of what you know and what you need to focus on.
Your goal is to identify knowledge gaps early.

2. Study in Short, Focused Sessions

Break your study time into manageable blocks (e.g. 30 – 45 minutes). Review a handful of
questions, reflect on the explanations.

3. Learn from the Explanations

After answering a question, always read the explanation, even if you got it right. It reinforces
key points, corrects misunderstandings, and teaches subtle distinctions between similar
answers.

4. Track Your Progress

Use bookmarks or notes (if reading digitally) to mark difficult questions. Revisit these
regularly and track improvements over time.

5. Simulate the Real Exam

Once you're comfortable, try taking a full set of questions without pausing. Set a timer and
simulate test-day conditions to build confidence and time management skills.

6. Repeat and Review

Don’t just study once, repetition builds retention. Re-attempt questions after a few days and
revisit explanations to reinforce learning. Pair this guide with other Examzify tools like
flashcards, and digital practice tests to strengthen your preparation across formats.

There’s no single right way to study, but consistent, thoughtful effort always wins. Use this
guide flexibly, adapt the tips above to fit your pace and learning style. You've got this!
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Questions
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1. Which rights are typically required to create an audiobook edition of a print
book?
A. Audio rights (often a separate subsidiary right).
B. Visual rights to accompany the book.
C. Performance rights for live reading only.
D. Distribution rights for print copies.

2. What term describes licensing a work when ownership is uncertain and no
rights holder can be located?
A. Orphan works.
B. Derivative rights.
C. Net receipts.
D. Exclusive license.

3. Which two organizations are mentioned in relation to royalties in Canada?
A. SOCAN and CMRRA
B. ASCAP and BMI
C. PRS for Music and SACEM
D. SIAE and GEMA

4. What do moral rights include?
A. The right to reproduce
B. Attribution, anonymity, and integrity of the work
C. The right to financial compensation
D. Right to license

5. Which license covers the use of the actual sound recording in a film or TV
program?
A. Mechanical license
B. Public performance license
C. Subtitle license
D. Master-use license
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6. Over what duration do the additional increments begin applying to the
Canadian mechanical rate?
A. After 3 minutes
B. After 5 minutes
C. After 6 minutes
D. After 10 minutes

7. In rights clearance for film licensing, which statement correctly describes
the essential purpose?
A. To maximize the creative freedom by never seeking permissions.
B. To identify, but not verify ownership, and avoid royalties.
C. To correctly identify works, confirm ownership, obtain permissions for music,

performers, trademarks, and ensure proper credits and royalties.
D. To enforce exclusive rights regardless of locations.

8. What are subtitle rights?
A. Rights to translate subtitles for audiovisual works.
B. Rights to audio dubbing in another language.
C. Rights to distribute prints of the script.
D. Rights to adapt the work into a new version of the story.

9. What is a "work for hire" and how does it affect ownership?
A. A work created by an employee in ordinary course; ownership belongs to the

author.
B. A work created under contract where the employer or client owns the

copyright if it meets legal criteria.
C. A work that is in public domain from creation.
D. The employer or client owns the copyright because it qualifies as a work for

hire.

10. In book publishing, what are subsidiary rights?
A. Rights to license translations, adaptations, audiobooks, film/TV, and other

formats beyond the original edition.
B. Rights to license reprints of the same edition only.
C. Rights to publish outside the author’s country
D. Rights to financial instruments
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Answers
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1. A
2. A
3. A
4. B
5. D
6. B
7. C
8. B
9. D
10. B

Sample study guide, visit https://publishingrightsmgmt.examzify.com
for the full version with hundreds of practice questions 9

SAMPLE



Explanations
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1. Which rights are typically required to create an audiobook edition of a print
book?
A. Audio rights (often a separate subsidiary right).
B. Visual rights to accompany the book.
C. Performance rights for live reading only.
D. Distribution rights for print copies.

The key idea is that turning a print book into an audiobook requires authorization to create and distribute a
spoken-word recording, which is the audio rights. This is a separate license because audio is a different medium
from print, so the rights to publish a printed edition don’t automatically include the right to produce an
audiobook. In most deals, the audio rights are licensed separately or bundled with other rights, and the license
covers both the production of the recording and its distribution on audio platforms.  Visual rights would cover
adding images or video, which isn’t needed for a standard audiobook. Live performance rights relate to stage or
live readings, not the fixed audio product that’s distributed digitally. Distribution rights for print copies govern
selling the book in print, not the ability to create or distribute an audio version.

2. What term describes licensing a work when ownership is uncertain and no
rights holder can be located?
A. Orphan works.
B. Derivative rights.
C. Net receipts.
D. Exclusive license.

Orphan works are works whose copyright owner cannot be identified or located after a reasonable search, which
is why licensing becomes possible only through special legal pathways or programs designed for these
uncertain ownership situations. The idea is that, without a identifiable rights holder to approach for permission,
standard licensing isn’t feasible, so publishers may pursue orphan-works provisions, registries, or other
statutory routes where available, while documenting the diligent search performed. This term specifically
captures the scenario described in the question—ownership uncertain and no rights holder locatable. The other
options aren’t about locating an owner: derivative rights refer to permissions around creating new works based
on the original; net receipts is a financial measure; an exclusive license is simply a license that grants exclusive
rights to a party, not a description of the ownership-search problem.

3. Which two organizations are mentioned in relation to royalties in Canada?
A. SOCAN and CMRRA
B. ASCAP and BMI
C. PRS for Music and SACEM
D. SIAE and GEMA

In Canada, royalties are handled by organizations that specialize in different rights. For performing rights—that
is, the right to perform a song publicly and collect related royalties—the main body is SOCAN, the Society of
Composers, Authors and Music Publishers of Canada. For mechanical rights—the right to reproduce a musical
work in copies, including downloads and physical copies—the relevant administrator is CMRRA, the Canadian
Musical Reproduction Rights Agency. These two together cover the two primary streams of royalties musicians
and rights-holders typically receive in Canada.  The other options list organizations that operate in other
countries (the United States, the United Kingdom/France, Italy, Germany) and don’t manage Canadian royalties.
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4. What do moral rights include?
A. The right to reproduce
B. Attribution, anonymity, and integrity of the work
C. The right to financial compensation
D. Right to license

Moral rights protect the author's personal connection to the work, not its monetization. They include the right to
be identified as the author (attribution), the right to remain anonymous or to use a pseudonym (anonymity), and
the right to the integrity of the work, meaning the author can object to changes or distortions that could harm
their honor or reputation. These rights stay with the author and are not primarily about selling or licensing the
work. The other options describe economic rights—reproduction, financial compensation, and licensing—which
govern how the work is used and paid for rather than the author’s personal claims. This set—attribution,
anonymity, and integrity—best captures moral rights.

5. Which license covers the use of the actual sound recording in a film or TV
program?
A. Mechanical license
B. Public performance license
C. Subtitle license
D. Master-use license

The important idea is that there are separate rights for the recording itself and for the musical composition.
When you want to use the actual sound recording in a film or TV program, you need a master-use license. This is
the clearance from the owner of the master recording (usually the record label or rights holder) that lets you
reproduce, distribute, or synchronize that specific recording in your audiovisual work.  Mechanical licenses cover
the right to reproduce a musical work on physical media or digital downloads—essentially how the song itself is
sold to listeners, not how it is used in a film. Public performance licenses cover the right to perform the musical
work publicly (like on a radio broadcast or in a live venue), but they don’t authorize using the actual recorded
performance within a film. Subtitle licenses aren’t relevant to using the recording itself.

6. Over what duration do the additional increments begin applying to the
Canadian mechanical rate?
A. After 3 minutes
B. After 5 minutes
C. After 6 minutes
D. After 10 minutes

In royalty calculations, a rate schedule usually uses a base amount for the first portion of a work and then adds
increments once you pass a certain time threshold. For the Canadian mechanical rate, that threshold is five
minutes. So the first five minutes are billed at the base rate, and any time beyond five minutes is subject to the
incremented rate. This is why the correct choice is after five minutes: it reflects where the incremental charges
begin.  If a track is shorter than five minutes, only the base rate applies. If it’s longer, you split the calculation at
the five-minute mark—five minutes at base, the remainder at the increment rate. Choosing three, six, or ten
minutes would misalign with this rule: three minutes would be entirely within the base portion, six minutes would
push increments to start later than five, and ten minutes would start even later.
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7. In rights clearance for film licensing, which statement correctly describes
the essential purpose?
A. To maximize the creative freedom by never seeking permissions.
B. To identify, but not verify ownership, and avoid royalties.
C. To correctly identify works, confirm ownership, obtain permissions for music,

performers, trademarks, and ensure proper credits and royalties.
D. To enforce exclusive rights regardless of locations.

Rights clearance in film licensing is about making sure every element used in a film can be legally exploited and
properly compensated. The essential purpose is to identify each work, confirm who owns the rights, obtain the
necessary permissions for music (including both the composition and the specific recording), secure clearances
for performers and any trademarks, and ensure accurate credits and royalties are arranged and paid. This
thorough process protects against infringement, supports licensing across different territories and platforms,
and ensures contributors are appropriately recognized and compensated. The other statements miss important
parts of this aim: permissions and ownership verification, royalties, or the broader goal of lawful, properly
credited use across locations.

8. What are subtitle rights?
A. Rights to translate subtitles for audiovisual works.
B. Rights to audio dubbing in another language.
C. Rights to distribute prints of the script.
D. Rights to adapt the work into a new version of the story.

Subtitle rights are the licenses that let you create and distribute on-screen text translations of a film or show’s
dialogue. This includes translating the spoken words into subtitles, producing and timing the subtitle files so
they appear in sync with the video, and licensing those subtitles for different languages and regions. It differs
from dubbing, which involves creating a new spoken-language audio track to replace the original dialogue. So
subtitle rights specifically concern translating dialogue into subtitle text, not replacing the audio.

9. What is a "work for hire" and how does it affect ownership?
A. A work created by an employee in ordinary course; ownership belongs to the

author.
B. A work created under contract where the employer or client owns the

copyright if it meets legal criteria.
C. A work that is in public domain from creation.
D. The employer or client owns the copyright because it qualifies as a work for

hire.
A work for hire means the party who pays for the creation is treated as the author and owner of the copyright,
rather than the person who actually created it. This happens in two common situations: when a work is created
by an employee in the ordinary course of employment, the employer owns the copyright; or when a work is
specially ordered or commissioned and it falls into one of nine specific categories, and there is a written
agreement stating that it is a work made for hire. Because of these conditions, ownership sits with the employer
or client from the moment of creation, which shapes who can license, reproduce, or exploit the work. If a work
doesn’t meet these criteria, the creator generally retains ownership unless there’s a separate assignment in a
contract. So, the statement that the employer or client owns the copyright because it qualifies as a work for hire
reflects how this legal mechanism transfers ownership when its conditions are met.
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10. In book publishing, what are subsidiary rights?
A. Rights to license translations, adaptations, audiobooks, film/TV, and other

formats beyond the original edition.
B. Rights to license reprints of the same edition only.
C. Rights to publish outside the author’s country
D. Rights to financial instruments

Subsidiary rights are the licenses a publisher negotiates to publish or use a book in formats and channels
beyond the original edition. This includes translations into other languages, audiobook and e-book editions, and
adaptations for film, TV, stage, or other media, as well as sometimes merchandise or licensing for related
products. These rights expand how a book reaches new audiences and generate additional revenue for the
author and publisher.  Reprints of the same edition aren’t considered subsidiary rights because they don’t
involve licensing to new formats or markets; they simply keep distributing the same edition. Publishing outside
the author’s country deals with international or territorial rights, which are related but not the core focus of
subsidiary rights—the emphasis is on new formats and media rather than geography. And rights to financial
instruments aren’t related to publishing rights at all.
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Next StepsNext Steps

Congratulations on reaching the final section of this guide. You've taken a meaningful step
toward passing your certification exam and advancing your career.

As you continue preparing, remember that consistent practice, review, and self-reflection
are key to success. Make time to revisit difficult topics, simulate exam conditions, and track
your progress along the way.

If you need help, have suggestions, or want to share feedback, we’d love to hear from you.
Reach out to our team at hello@examzify.com.

Or visit your dedicated course page for more study tools and resources:

https://publishingrightsmgmt.examzify.com

We wish you the very best on your exam journey. You've got this!
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