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Introduction

Preparing for a certification exam can feel overwhelming, but with the
right tools, it becomes an opportunity to build confidence, sharpen your
skills, and move one step closer to your goals. At Examzify, we believe
that effective exam preparation isn’t just about memorization, it’s about
understanding the material, identifying knowledge gaps, and building
the test-taking strategies that lead to success.

This guide was designed to help you do exactly that.

Whether you’re preparing for a licensing exam, professional
certification, or entry-level qualification, this book offers structured
practice to reinforce key concepts. You’ll find a wide range of
multiple-choice questions, each followed by clear explanations to help
you understand not just the right answer, but why it’s correct.

The content in this guide is based on real-world exam objectives and
aligned with the types of questions and topics commonly found on
official tests. It’s ideal for learners who want to:

¢ Practice answering questions under realistic conditions,
e Improve accuracy and speed,

* Review explanations to strengthen weak areas, and

e Approach the exam with greater confidence.

We recommend using this book not as a stand-alone study tool, but
alongside other resources like flashcards, textbooks, or hands-on
training. For best results, we recommend working through each
question, reflecting on the explanation provided, and revisiting the
topics that challenge you most.

Remember: successful test preparation isn’t about getting every question
right the first time, it’s about learning from your mistakes and improving
over time. Stay focused, trust the process, and know that every page you
turn brings you closer to success.

Let’s begin.
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How to Use This Guide

This guide is designed to help you study more effectively and approach
your exam with confidence. Whether you're reviewing for the first time
or doing a final refresh, here’s how to get the most out of your Examzify
study guide:

1. Start with a Diagnostic Review

Skim through the questions to get a sense of what you know and what
you need to focus on. Your goal is to identify knowledge gaps early.

2. Study in Short, Focused Sessions

Break your study time into manageable blocks (e.g. 30 - 45 minutes).
Review a handful of questions, reflect on the explanations.

3. Learn from the Explanations

After answering a question, always read the explanation, even if you got
it right. It reinforces key points, corrects misunderstandings, and
teaches subtle distinctions between similar answers.

4. Track Your Progress

Use bookmarks or notes (if reading digitally) to mark difficult questions.
Revisit these regularly and track improvements over time.

5. Simulate the Real Exam

Once you're comfortable, try taking a full set of questions without
pausing. Set a timer and simulate test-day conditions to build confidence
and time management skills.

6. Repeat and Review

Don’t just study once, repetition builds retention. Re-attempt questions
after a few days and revisit explanations to reinforce learning. Pair this
guide with other Examzify tools like flashcards, and digital practice tests
to strengthen your preparation across formats.

There’s no single right way to study, but consistent, thoughtful effort
always wins. Use this guide flexibly, adapt the tips above to fit your pace
and learning style. You've got this!
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Questions




1. Which professional captures timely news images for
agencies?

A. Editor

B. Retoucher

C. Photojournalist
D. Photographer

2. One disadvantage of viewing with a rangefinder digital

camera is that the eyepiece may see differently than the
sensor, especially on close-ups.

A. True

B. False

C. Not applicable
D. Sometimes

3. Which of the following best describes recommended

naming conventions and file organization for large catalog
shoots?

A. Use inconsistent file naming and random folders.

B. Use consistent file naming

(project_date_client_product_revision), structured folders (RAW,
PROOFS, FINAL), include metadata, track version history, and
maintain offsite backups.

C. Store all files in a single folder without backups.
D. Rename files per client contract.

4. Which significant event occurred in 1969?
A. Neil Armstrong walked on the Moon
B. Buzz Aldrin walked on the Moon
C. John Glenn orbited the Earth
D. Yuri Gagarin became the first man in space

5. Which image format is the standard for compressing image
data and is the most common?

A. PNG
B. TIFF
C. JPEG
D. BMP
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6. To stop action you should...
A. Use a larger aperture
B. Increase 1SO
C. Use a tripod
D. Use a faster shutter speed

7. What is tethered shooting and what are common file
management practices during a tethered session?

A. Shooting with the subject tethered to a cable.

B. Shooting with images displayed live on a computer screen;
practices include consistent file naming, organized folder

structure, automatic backups, real-time client previews, and
cataloging.

C. Shooting only with offline memory.
D. Shooting with mobile phone attachments.

8. In a three-point lighting setup, what does a 2:1 key-to-fill
ratio imply?

A. Fill is twice as bright as key.
B. Backlight is twice as bright as key.
C. Key is twice as bright as fill.
D. Key and fill have equal brightness.

9. What is the primary purpose of using a polarizing filter on
shiny surfaces?

A. Increase exposure speed

B. Change background color

C. Increase image sharpness

D. Reduce reflections and glare on shiny surfaces

10. The three camera settings a photographer adjusts in
manual exposure mode are

A. Shutter Speed, Aperture, ISO

B. White Balance, ISO, Focal Length

C. Aperture, Color Space, I1SO

D. Shutter Speed, ISO, Color Temperature
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Explanations




1. Which professional captures timely news images for
agencies?

A. Editor
B. Retoucher

C. Photojournalist
D. Photographer

Capturing timely news images hinges on covering events as they unfold and delivering
stills quickly for distribution by news outlets. The professional who specializes in this is
the photojournalist. They focus on current events, tell stories through images, work
under tight deadlines, and often provide captions and context for agencies like AP or
Reuters. A general photographer might work across many genres, but not specifically on
deadline-driven news coverage. Editors curate and refine images after capture, while
retouchers adjust images post-production. So the role that best fits the task of capturing
timely news images for agencies is the photojournalist.

2. One disadvantage of viewing with a rangefinder digital

camera is that the eyepiece may see differently than the
sensor, especially on close-ups.

A. True

B. False

C. Not applicable
D. Sometimes

The main idea is parallax between the viewfinder path and the sensor in rangefinder
cameras. Because the eyepiece looks through an optical path that is offset from the lens
axis, what you see in the viewfinder is not exactly the same image the sensor records.
This difference becomes noticeable at close distances, where even a small angular offset
translates into a visible shift in composition or framing. So what you frame or focus
through the eyepiece can differ from what the sensor captures in the final image,
especially on close-ups. That’s why that statement is true. At longer distances, the
parallax effect is much smaller, which is why the issue is most evident up close. Some
cameras offer parallax-correcting framelines or rely on live view to check the sensor view,
but the basic discrepancy remains a characteristic disadvantage of rangefinder viewing.
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3. Which of the following best describes recommended
naming conventions and file organization for large catalog
shoots?

A. Use inconsistent file naming and random folders.

B. Use consistent file naming
(project_date_client_product_revision), structured folders (RAW,
PROOFS, FINAL), include metadata, track version histo and

maintain offsite backups.
C. Store all files in a single folder without backups.
D. Rename files per client contract.

In catalog photography, a clear, scalable system for naming and organizing files is
essential because you’re often juggling thousands of assets across many shoots. The best
approach uses a consistent file naming scheme that encodes key details for quick
identification—something like project_date_client_product_revision. This means each file
carries its own context: which project it belongs to, when it was shot, who the client is,
what product appears, and which revision it represents. That self-describing name makes
searching, sorting, and cross-referencing assets fast and reliable, even after years of
work. Pair that with a structured folder hierarchy that keeps different stages
separate—RAW for untouched captures, PROOFS for proofs or previews, and FINAL for
approved deliverables. Keeping these stages in distinct folders prevents mixing files at
different processing levels and helps protect the integrity of the final deliverables.
Adding metadata (keywords, shoot date, client, product, location, equipment) makes
assets even more searchable in a digital asset management system, so you can find
exactly what you need without opening dozens of folders. Tracking version history gives
you visibility into what changed between revisions and lets you revert if a decision gets
overturned. Finally, maintaining offsite backups guards against data loss from hardware
failure or emergencies, which is crucial for large catalogs. In contrast, inconsistent
naming and random folders create confusion, slow down collaboration, and raise the risk
of misfiling or losing assets. Storing everything in a single folder without backups makes
retrieval inefficient and endangers the archive. Renaming files only per client contract
fragments the naming system and undermines the ability to trace assets across projects.

4. Which significant event occurred in 1969?

A. Neil Armstrong walked on the Moon
B. Buzz Aldrin walked on the Moon

C. John Glenn orbited the Earth
D. Yuri Gagarin became the first man in space

Milestones in space exploration and their dates help anchor our understanding of the
era. In 1969, the United States achieved the first crewed Moon landing when Apollo 11
reached the lunar surface and Neil Armstrong became the first person to walk on the
Moon, a historic moment captured as the first step on another world. Buzz Aldrin also
walked on the Moon that same mission, but he followed Armstrong, so the strongest
answer for the notable 1969 event is Armstrong’s first Moonwalk. The other events
happened earlier: John Glenn orbited the Earth in 1962, and Yuri Gagarin became the
first person in space in 1961.
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5. Which image format is the standard for compressing image
data and is the most common?

A. PNG
B. TIFF

C. JPEG
D. BMP

For photographs, you want a format that reduces file size while keeping viewing quality
acceptable. JPEG fits that need by using lossy compression that removes image data the
human eye is less likely to notice. This approach dramatically drops file sizes compared
to lossless formats, making it ideal for web use, sharing, and storage. JPEG’s balance of
decent image fidelity, small file sizes, and broad support across cameras, apps, and
devices is why it became the standard for compressing image data and remains the most
common choice. It handles full color depth (24-bit) and offers adjustable quality so you
can tune how much detail you’re willing to trade for smaller files. By contrast, formats
like PNG are lossless and excel with sharp edges or transparency but produce larger files
for photos; TIFF is geared toward high-end printing and archival use; BMP is largely
outdated and inefficient for modern web use.

6. To stop action you should...
A. Use a larger aperture
B. Increase 1SO
C. Use a tripod
D. Use a faster shutter speed

To stop action, you freeze motion by shortening the exposure time. A faster shutter speed
reduces the amount of time the sensor is collecting light, so moving subjects blur less or
not at all, giving a crisp image. The exact speed you need depends on how fast the subject
is and how close you are, but the principle holds: quicker shutter equals less motion blur.
Other tools can help in different ways—opening the aperture or raising ISO can
compensate for light so you can use a faster shutter, but they don’t directly stop motion
by themselves. A tripod reduces camera shake, not subject movement.
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7. What is tethered shooting and what are common file
management practices during a tethered session?

A. Shooting with the subject tethered to a cable.

B. Shooting with images displaved live on a computer screen;
practices include consistent file naming, organized folder

structure, automatic backups, real-time client previews, and
cataloging.

C. Shooting only with offline memory.
D. Shooting with mobile phone attachments.

Tethered shooting is about connecting the camera to a computer so images appear live
on a screen as you shoot. This setup lets you evaluate focus, exposure, lighting, and
composition in real time, and it often includes client previews during the session to
speed up decisions. The file management practices listed—consistent file naming, an
organized folder structure, automatic backups, real-time client previews, and
cataloging—fit this workflow perfectly. Consistent naming (for example, date, client,
sequence) prevents duplicates and confusion as shoots generate many files. An organized
folder structure keeps everything grouped by project and date, making it easy to locate
assets later. Automatic backups protect against data loss by saving copies to a separate
drive or cloud. Real-time client previews integrate into the session so clients can approve
or adjust on the spot, keeping the shoot efficient. Cataloging, through metadata or a
digital asset management system, helps you tag and search images later for quick
retrieval and reuse. The other descriptions don’t reflect the live-screen workflow and the
practical file-handling discipline that tethered shooting relies on.

8. In a three-point lighting setup, what does a 2:1 key-to-fill
ratio imply?

A. Fill is twice as bright as key.
B. Backlight is twice as bright as key.

C. Key is twice as bright as fill.
D. Key and fill have equal brightness.

Key-to-fill ratio in three-point lighting describes how much brighter the key light is
compared to the fill light. A 2:1 ratio means the key is twice as bright as the fill. In
practical terms, the fill provides about half as much illumination as the key, so shadows
are present but softened rather than completely erased. This yields a natural-looking
contrast between light and shadow. The backlight (rim light) is a separate element that
affects separation from the background, not the key-to-fill relationship. So the
interpretation is that the key is twice as bright as the fill.
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9. What is the primary purpose of using a polarizing filter on
shiny surfaces?

A. Increase exposure speed

B. Change background color

C. Increase image sharpness

D. Reduce reflections and glare on shiny surfaces

Polarizing filters block light waves vibrating in specific directions, which reduces
reflections from shiny surfaces. When light reflects off a glossy area, it becomes
polarized and creates glare that washes out detail and dulls color. Rotating the filter to
align with that polarization blocks much of the reflected light, so glare decreases,
surface details appear, and colors look more saturated. The other options don’t capture
this effect: polarizers don’t speed up exposure, don’t primarily change background color,
and any perceived sharpness comes from reducing glare rather than actual optical
sharpening.

10. The three camera settings a photographer adjusts in
manual exposure mode are

A. Shutter Speed, Aperture, ISO

B. White Balance, ISO, Focal Length

C. Aperture, Color Space, ISO

D. Shutter Speed, ISO, Color Temperature

In manual exposure, you control how much light the camera sensor records with three
settings: shutter speed, aperture, and ISO. Shutter speed governs how long the sensor is
exposed to light—faster speeds freeze motion but let in less light, slower speeds gather
more light but can blur movement. Aperture is the lens opening—a wider aperture (lower
f-number) lets in more light and creates shallower depth of field, while a smaller
aperture (higher f-number) lets in less light and increases depth of field. ISO measures
the sensor’s sensitivity to light—lower ISO gives cleaner images but requires more light,
higher ISO allows shooting in darker conditions but adds noise. These three interact to
determine the overall exposure, and in manual mode you set all three to achieve the
desired brightness and look. The other options aren’t part of the exposure controls:
white balance affects color rendering, not brightness; focal length changes framing and
perspective; color space and color temperature relate to color management and white
balance rather than the amount of light captured.
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Next Steps

Congratulations on reaching the final section of this guide. You've taken
a meaningful step toward passing your certification exam and advancing
your career.

As you continue preparing, remember that consistent practice, review,
and self-reflection are key to success. Make time to revisit difficult
topics, simulate exam conditions, and track your progress along the way.

If you need help, have suggestions, or want to share feedback, we’d love
to hear from you. Reach out to our team at hello@examzify.com.

Or visit your dedicated course page for more study tools and resources:
https://commercialphotography.examzify.com

We wish you the very best on your exam journey. You've got this!
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